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FAMILY BICKERINGS. 


to rub each other up the wrong way ; and in fighting down her 
pride, Maude began to find out all kinds of talents and good 
points in the others, and learned to take as much pleasure in 
their successes as in her own. She no longer pushed to the 
front, and consequently aroused no feeling of jealousy nor 


made quarrels. 

In this sunny atmosphere the young people developed any 
amount of talents which that deadening family criticism had 
kept down, and have now so many real occupations that they 
4-z-v nn hirkerinp*. 


' J 

never find time to waste on bickering. 

I will conclude with a code of laws, which are in tacit force 
in this household, though no parliament has been held to pass 
them : — 

1. Brothers and sisters, being only comrades, shall not be 
permitted to judge or coerce each other. 

2. Parents and tutors, being rulers, shall be judges of con- 
duct, under a law of reason and Christian kindness. 

3. When one deems another person in the wrong, try and 
find out how he feels himself in the right, before you show anger 
towards him. 

4. If you find the subject has two sides to it, then you shall 
agi'ee to differ, but not attempt to make differences ugree. 

5. To steal another person’s credit or praise shall be held as 
culpable as stealing his money. 

6. Never let an opportunity pass of doing a kind action, or 
saying a kind word. 

7- Charity or love begins at home, and is the key to house- 
hold peace. 

" eith “ rul 'f " or aphorisms are of much use without 
. Ar,cr al1 ' t ,e rcal makers of the household atmo- 

housLYd par r n S ,,,emselves - If ‘hey are not at one the 
household peace falls apart. Mother's champion and father's 

followers will be at strife among themselves Where parents 

bC knit in ‘he same 

disrespect to her b f " t d finds fau “ with his wife, or shows 
treT the 1 siste V childre "' the ^ will certainly 

hhde their actions^ ^ uld ‘ >rtl ‘ na ‘ e temper," or lets the children 

she dWdesXm v "th h ghtS fr ° m him in fea ‘ »f a scolding. 

defianc tha 1, ' „ T'™ hand ' a " d S0WS the dis ‘™ s ‘ and 

that make quarrels not only possible, but probable. 
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FliSOLE CLUB PAPERS. 

By W. G. Collingwood. 

V.— THE ETHICS OF LEAF-LAND. 

“ First find your tree, and then paint it.” In preparing the 
third lesson it never occurred to the writer that any members oi 
the “ Fesole Club ” would have been unable to find a tree within 
a mile of their homes, nor that the inclement spring would have 
■debarred others from sitting out of doors to draw the tree they 
found, invisible, as it happened, from their windows. But in 
July, let us hope that even in this climate, and even in the 
overbuilt and smoke-blasted districts of it, some bit of foliage, 
no matter of what kind, may be approachable without fatigue, 
with all the comfort and convenience which are necessary to 
•careful study ; for the art-student must go to work, like the stars, 
with “ No blind hurry, no delay.” 

Our old friend of April, in his July dress, would be the best 
subject ; but any fairly visible foliage will serve our turn ; not 
diminished to a haycock in the far distance, nor so near that 
every leaf is separately visible. Large-leaved trees at about 
fifty paces distance are already quite far enough away ; the 
leaves of birches and willows and bushes of thorn and so forth, 
at twenty paces, or even less, can hardly be discriminated : they 
must be suggested by some conventional manner of work, 1 
anything more be required than the general outline and simple 
modelled mass which we have already mastered. 

Something more is required, for at that distance f ° , 
distinctly visible as texture. The leaves have the effect of the 
hairs in a fur or the threads in a coarse woollen drapery , they 
modify the surface without altering the shape and colour of the 
wholemass ; they give a look of 

yet they are not a mere chance assemblage of disconnected 
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— ' • fur or on sl curly head, lie at 

sp o, S and dots. The Mrs m a ^ |(X>k 

random, you would think, makes for tidiness When 

that they show a tendency SO on find that lt ls 

you try to follow out this Y ^ cQme fo rma l, they look 

possible to get them too t y » ress ano ther tendency of 

like bristles, and you /^/disguises the normal lines 

“n7“:f:ftr d '“ SS a partial but q ui,e necessary 

“tt is in the arar f r ne X , there ^ “ 

altering the appearanc CT artist begins by dotting and 

scratching his^Vecfall ove/anyhow, until it looks like Struwel- 
peter He soon finds that some sort of regularity is discernible. 
He notes that the tree is made up of bunches of leaves growing 
on the branches which he has already drawn-obscuring them 
but replacing their radiation by a new sort of radiation. And 
then he draws his tree over again, to express this law of growth, 
to assert it with all the emphasis of an original discovery, 
until his masses of leaves look like bunches of bananas, and his 
picture becomes a diagram. Something of this kind was actually 
done by the “ Old Masters ” of landscape of the Gaspar Poussin 
period, and it was thought to be severe and scientific. In its 
way it was right, just as it is right for a child to use proper 
language, strict grammar, formal composition in his school 
essays, to correct the chit-chat of the nursery. An accomplished 
writer or speaker uses words at his will, and nobody blames 
him, so long as he makes them convey the side-lights of thought 
and the picturesque blending of ideas which his fuller experience 
dictates. But it is not likely that anyone reaches this final stage 
without going through the drudgery of etymology and syntax. 
And in tree-painting the world had to go through this formal 
stage, and the student must not hope to evade it entirely, 
though it would be foolish to rest in it, contented with a cheap 
pedantry. 

We agree then to leave behind us the nursery stage of art, 
in which boughs are drawn like piles of spellicans and leaves 
like a litter oi crumbs ; and we will try, after preliminary out- 
lining of the whole tree and each separable mass, to suggest 
lightly with the pencil the radiation which we have observed in 
the clumps of foliage. We know that this radiation must be 
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there, because the leaves are set on the twigs like the spread 
fingers of an opened hand ; and even if the leaves are too small 
to shovv it, as in the birch, the little wreaths of leaves on the 
twigs themselves radiate from the larger boughs. But without 
knowing anything about the structure, we cannot watch a tree 
for long before we perceive that this is the first condition of its 
aspect. Dwelling on this one idea we work until our whole tree 
seems to become rigid with spiky fingers, stiff banana-bunches 
solid cabbage clumps, or curly radiating tufts like grass, or moss’ 
or waves, or hair, or anything but foliage. 

It is time we stopped for this sitting. Next day we must 
look for another of the laws of growth. You know that men 
are all made after one pattern ; and yet how different they are ! 
The law of Unity underlies everything in nature, but overlying 
that there is the equally true law of Variety. When we think 
exclusively of one side of the question we go wrong. One first 
hasty glance at that assemblage of fluttering leaves, each intent 
on its own business, thrusting its neighbours aside to reach light 
and air, and to get its own place in the world — that hasty view 
led us to fancy that they were only accidentally held together 
by the branches ; we thought of them as Individualistic poli- 
ticians think of society, as a fortuitous complication of irrecon- 
cilable interests. And now that we have discovered the law of 
Unity that rules their growth, we want to regulate their way- 
wardness, to simplify their structure, to rearrange the community 
into obvious co-operation, as some of our friends who are 
Socialists want to tidy-up and comb down this great Ygg-drasil 
of the world at large. But there is the tree ! Its unity of 
growth is a fact ; yet beyond that fact is the fact of its infinite 
variety. 

We can express this variety at our second sitting by break- 
ing up the simple lines of radiation. Most of the bunches of 
leaves are made up of smaller bunches; some overlapping 
others, some half-hidden, some advance foreshortened and some 
retreat ; these are fuller of leaves, and those are sparse and 
scattered ; here and there a hermit-leaf, sulking by itself, quits 
the ranks, or a lady-leaf dominates the group. And each of these 
—how like ourselves !— has its bright side and its dark side, and 

. i 1 1 <- rirnrl- un'll 
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it reflects light or casts gloom around it. To-day’s work will 
be to express this breaking up of the leaf community, by lines 
to indicate the extremities of these leaves ; not now radiating 
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from common 


TT^hly concentric to them ; not 
centres, but *> bro ken, irregular zig-zags, 
harmoniously curved , hurried writing, the outlines 

expressing, as in a kmd of <« ( Tll0ugh th,s kind of 

of many leaf-pomts la id cl (he yard * mU st not be 

touch may be ™"f aC h ® dren ' s make-believe letters ; it must 
meaningless, like little <* feach t0 , he deliberate form, ng 

be the nearest attempt are stiU at outline and 

of the outlines of the leaves. Smce^ ^ ^ done Hghtly in 

not shading the picture, ^ tree js prepared for 

pencil, and when i 1 

painting. . difficu i t and complicated because 

The colour of a tr . close i y interwoven, and yet 

there are so many d.iferent tin Qn & grey day> when 

distinguishable, in every mas * green of the deeper 

no green of fte half tones, and (3) the grey 

tto When the sun comes out, there are in addition (4) bright, 
warm yeLv lights, and often (s> almost pure white sparkles, 
and here and there ( 6 ) deep, rich yellow transmuted lights 
where the sun shines through a leaf and you see the under side 
In thin and transparent foliage, as in springtime, the deepest 
dark (No. i) is destroyed by the pervading sunshine, but it is 
present in thick foliage even then. And to these must e 
added (7) the light, warm brown and ( 8 ) the purply-grey dai vs 
of the branches ; or if there be no sunshine, at any ratt t ie 
presence— felt rather than definitely seen— of innumerable 
brownish twigs and peeps of branches. 

On a good outline these colours may be mosaically inlaid at 
one painting if we have the tints ready prepared and if we use 
different brushes for each, like oil-painters, with skilful manipu- 
lation of wet colour, and advantage taken of its partial drying 
to an edge. Then we get the fresh and bloomy effect of proper 
water-colour execution, which we have seen to be so delightful 
in some of our studies, such as the primrose. But without 
practice and care this way of work may easily degenerate into 
the “ blottesque.” And one of the disadvantages of a course of 
study, such as we are now pursuing, is that a proper amount of 
practice can hardly be gained at the rate of one study a month, 
to qualify the learner for the advance which an impatient leader 
is tempted to hasten on. But many of the members of this 
club are not novices in drawing, and for them this experiment 
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will be useful. Some, however, will prefer the more usual 
manner of tree-drawing, which has its beauties and its advan- 
tages not to be despised, for we have no right to become bigots 
even in our artistic creed. 

The usual way of tree-painting is to lay one tint over 
another, always letting the wet paint dry before retouching , 
beginning with the lighest tint in every case, and carrying it 
over the whole space to be coloured, and then touching the 
next lightest over everything that is darker, and then the 
darkest of all upon the first two. For a tree in sunless day- 
light the lightest tint is grey, the greens to follow when the 
grey is dry. For a tree in sunshine, first the pale yellow or 
yellowish-green of the sunlit leaves (gamboge or aureolin, Indian 
yellow or yellow ochre, as the case may be ; for it is difficult 
to prescribe pigments with that cheerful confidence that medical 
books show in prescribing for common ailments), then the deep 
yellow of transmitted lights, touched where they fall (in raw 
sienna), next, for the parts that are lit only by the sky, their 
grey (of cobalt and light red) carried boldly over all the darker 
parts. Afterwards the greens, kept warm and rich, because 
nearly enough blue has already been laid ; and to finish, the 
burnt sienna or light red of the stems, with their sharp, dark 

touches of deeper grey. . , , . . „ . 

These tints cannot, of course, be laid down in great flat 
washes. The peculiarity of tree-texture is that leaves, or parts 
of them, stand out on a dark ground as light points. . This was 
caught in the earliest Giottesque manner of tree-drawing, where 
the leaves are painted elaborately, few and far between, upon a 
dark ground in solid body-colour. But in our transparent 
water-colour you cannot do this ; you must lave the hghts and 
paint the darks, managing to express form by Y 

leave more than by the spaces you colour 
by making your mth ■ a ^ [ep[esents . as in 

roughly parallel to » serrated ranks of a series of leaves 

a kind of running-hand, t > or between the zig-zags 

with their points more 01 ess °ne ‘ ^ colour 0 f the previous 
little irregular lights are le , s ^ hi on outstanding 

wash and representing the light catching P 


leaves. 


water 


, Hip “Tree-touch” in ordinary 

tlou rTby the cleveif 1 management of which the characters 
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be given. For example : if you are 
of different leafage can ^ yery s i en der and serrated at an 
painting ash, the zigzag w> ^ ^ thicker line, with serrations at 
acute angle; if oak, 1 wi the touches will be tiny and 

about sixty degrees ; o crumb H ng the paint on the 

dotty, or drawn with a ■ y ^ & ’ eries of small square dots set 

paper ; and for ivy, th y Every kind of leaf can be 

at various angles to on a™ ther f Y ^ student 

suggested by some modAa %£ any great effort of ingenuity, 
can discover for himsdf without a yg ^ ^ ^ ^ Qf 

and a PP'| JX kind absolutely requires thought and 

genius. skct ‘ » ‘ as a reason| every touch represents some- 
care i every p ^ kind of , oucl , and method of process 

can be determined by the common-sense of the artist if he takes 
L ,„„Kl. ,„ think it out. It is not a matter of mystery or 


For example : the successive tints, laid upon an under tint, 
must not be so strong as they would be if laid on white, paper, 
because part of their depth is already there. By neglecting this 
you get violence, and spottiness, and a frippery brilliancy, which 
sometimes has been considered picturesque, but which you, 
after your studies of tone, will rightly feel to be unnatural. T.he 
successive zigzags must be rapidly laid, because if one dries 
before the next is struck into it, the overlapping spaces will be 
twice as dark as the rest of the tint — for the zigzags are meant 
to form a flat tint with interstices left, not a confused muddle 
of unequal forms and tones. Small spaces of colour are to be 
laid over large ones because their edges would be lost, more or 
less, if they were disturbed by subsequent wet washes ; and dark 
■colour is to be put over light because its surface would be 
fouled and made less transparent by washing. For every rule 
there is a reason ; and if you know the reason you are sure to 
go right ; if you merely work by rules you are likely to forget 
some of them and go wrong * 

But while it needs no genius — only a little common-sense and 


mJh3r/ Uly -^ dra "^ Dg Study U any piece of foUn 8e attempted in either of the 

Conisinn T^' 6 v *» 6 Sent t0 the writer not later than luly 2 1 st at “ Lanehead, 

be no F i • ( r e n Change ° f permanen l address).' Next month there will 

!, l*' (the SUmmer number), but members of the club, 

mav send in anv ll t h 'nf 1 T* hollda y s in tlle country, at the seaside, or abroad, 
may send m any sketches they have done up to August 21 . 
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practice — to paint trees with passable success, yet in this very 
exercise of reason and in the sympathetic study of the tree as 
a living community of leaves, ruled by unity and infinite variety 
— in this habit of mind and heart one is doing the very work 
which, more completely and habitually done, is the distinctive 
work of genius. You may never master the tree-touch like a 
real artist, but you may without knowing it become a real poet 
while you sit in the July sunshine and give all your heart to 
learning the ethics of Leaf-land. 



